
It sounds like a twisted fairy tale: the woman who needs rescuing and the 
sleazy little man. Yet this remains the dominant image of sex workers and 
their clients in our society. Because of the taboo and the limited 
representation surrounding paid intimacy, there is little room for the diverse 
perspectives of the people who are themselves part of the world of sex work. 
A world that – as they know – cannot possibly be captured in a single image.

From quickies and raw desire to extraordinary long nights and intimate 
relationships. What makes the relationship between sex worker and client 
unique? Based on the experiences of sex workers and their clients, the 
performance LOVE ME BY THE HOUR unfolds a much broader picture of 
sex work. Moving beyond the cliché of the red light, we shine the spotlight 
on those for whom intimacy – whatever the reason – has become a matter 
of supply and demand. With flushed ears but without blushing cheeks, this 
musical movement performance is an ode to the many forms of 
paid intimacy.

SPEELS COLLECTIEF

LOVE ME BY THE HOUR

a performance about paid intimacy

Compilation Review Theaterkrant

“This is theatre with a mission, without compromise; at the same 
time, LOVE ME BY THE HOUR is a gripping performance of 
strong artistic quality.” – Theaterkrant, October 11th, 2024 
- Theaterkrant, 11 October 2024

Recording

https://youtu.be/IJ88lL38sy4?si=GrW6TYyCD1nymi03&cc_load_policy=1&cc_lang_pref=en
https://www.theaterkrant.nl/recensie/love-me-by-the-hour/speels-collectief/
https://youtu.be/IJ88lL38sy4


A GLIMPSE INTO THE PERFORMANCE 

LOVE ME BY THE HOUR is a collage performance. Through intimate 
dance and movement scenes, candid monologues, and original music, the 
performance tells – with a touch of humor – the personal stories of sex 
workers and their clients, some of whom also perform in the show. Prejudices 
and negative stereotypes are deliberately set aside, as personal experiences 
highlight why sex work is indispensable.

A performer twists and shakes across the black mirror floor. Behind her, the 
other performers watch intently as she moves into various positions. Once 
she finishes, she calmly rejoins the others, and a sharp, expansive movement 
choreography begins. The cast moves closer and closer to the audience, and 
by the end of the choreography the reason becomes clear: the audience is 
going on a date with the cast. “Your ticket has been scanned, everything is 
paid for, you have one hour with us.”

An intimate hour follows, in which the performers share diverse personal 
experiences with sex work. We discover the first client experience of a 
performer in a wheelchair, the story of an older sex worker, and that of a 
married woman who occasionally meets with a sex worker in secret. These 
genuine, real-life stories are captured in monologues, dance solos, and 
songs. They are interwoven with tight movement choreographies that grow 
increasingly absurd, as bodies intertwine with one another.
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And then, at the end: darkness, accompanied by a song that casts light on 
various clients. “You are a respectable man, always paying your taxes. You 
are a kind woman, just turned 80. You are tired, a little lonely, or young with 
your friends, ready to go out and make mischief in the streets together.”  

SCENOGRAPHY

No red, no windows, no tight dresses. We see the opposite of what we 
normally associate with sex work: a minimalist space with cold elements. A 
black mirrored floor, transparent plastic chairs, and a glossy white guitar in 
the corner. The focus is entirely on the performers. The mirrored floor and 
chairs bring you close, making everything visible.

The performers wear loose gray suits, evoking associations with work attire. 
Sex work is thus presented as work. Pieces of clothing are sometimes 
removed, but no one is exposed. The scenography emphasizes lesser-known 
stories and highlights the importance of bodies and movement.

“Beautiful is the quiet, intimate scene as he slowly wheels away 
in his wheelchair, into the wings, closely entwined with an actress 
sitting on his lap.” – review Theaterkrant



 
ACCESSIBILITY 

English surtitles are projected on the black back wall of the stage, allowing 
English-speaking audience members and people with hearing impairments 
to follow the performance.

In addition, the Komt Het Zien! Foundation has developed an audio description 
for the show. We work together with sign language interpreter Erika Zeegers. 
For an additional fee, audio description and/or the sign language interpreter 
can be booked.

PANEL DISCUSSION

After the performance, we hold a panel discussion with experts by 
experience. We collaborate with various sex workers who highlight di!erent 
perspectives on the themes. We are happy to engage with the theatre to 
shape a collaboration in each city together with organisations representing 
sex workers, so they can contribute to the exhibition and the panel 
discussion.
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EXHIBITION 

Alongside the performance, there is also an accompanying exhibition 
featuring three components:

• The Work of Subjectification (2021): an audio installation by artist Pennie 
Key. It documents masculinity in a non-judgmental way, based on her 
observations and experiences. Key explores power dynamics, sexuality, 
and gender, inspired by her background in martial arts and sex work.

• Photo exhibition by Reimagining Sex Work: a series of images portraying 
the lives of sex workers, challenging stereotypical representations. 
Reimagining Sex Work is a feminist collective of sex workers, researchers, 
and scholars.

• Educational Table: a table with informational materials about sex work, 
including a book about Lisette (also a performer in LOVE ME BY THE 
HOUR) and a media guide from Reimagining Sex Work.



RECORDING REVIEW THEATERKRANT

COMPILATION

 Click on the button to read the full review

click on the image below to watch the trailer

On October 9th, 2024, LOVE ME BY THE HOUR was performed at 
Schouwburg Concertzaal Tilburg. Below are some excerpts from the review 
written by Joost Goutziers for Theaterkrant:

“These are stories of ordinary people about a world surrounded by 
many prejudices: sex workers are pitiful women, their clients are 
sleazy little men. Speels Collectief shows that these are people 
making conscious choices.”

“The show does this through 
monologues, mime, and movement 
scenes. The dance and movement are 
very original and striking. (...) The 
rhythmic movements are recognizable, 
without ever becoming flat. The 
wheelchair occupies a prominent place 
in this scene, and occasionally an 
artificial leg is raised into the air.”

“That is the most 
fascinating aspect of this 
production. The diversity 
of the performers, the aids 
they use, the disabilities, 
the real-life stories – they 
all enrich the experience.”

PAST PERFORMANCES
De Nieuwe Vorst Tilburg • Cultureel Centrum Jan van Besouw 

Goirle • Schouwburg Concertzaal Tilburg • De Lindenberg 
Nijmegen • Posttheater Arnhem • Maaspodium Rotterdam • CC 

Amstel Amsterdam

FUTURE PERFORMANCES
19 December 2025 - Stadsschouwburg Utrecht

20 January 2026 - De Schuur Haarlem
31 January 2026 - De Verkadefabriek Den Bosch 
28 February 2026 - Veerensmederij Amersfoort
7 March 2026 - Theater aan het Spui Den Haag

Read the full review

https://www.theaterkrant.nl/recensie/love-me-by-the-hour/speels-collectief/
https://youtu.be/IJ88lL38sy4?si=GrW6TYyCD1nymi03&cc_load_policy=1&cc_lang_pref=en
https://youtu.be/NlZEtA61HXg


CAST 

MARLOES DINGSHOFF 
she/her

Rowy La Haye
she/her

LISETTE MEPSCHEN  
she/her

ALEXANDRA VAN AMEIJDE 
she/her

Eric Groot Kormelink 
he/him

PRACTICAL INFORMATION 

Duration:   60 minutes (without break) 
   panel discussion afterwards (30 minutes)
Venue:   suitable for small and medium-sized theatres
Genre:   physical theatre, multidisciplinary: theatre, dance, and 
   music, socially engaged, documentary theatre
Language:  Dutch (with English surtitles)
Tour season:  ‘26/‘27  

CREDITS

Direction:    Otto Calmeijer Meijburg 
Choreography:   Ulrike Doszmann 
Cast:      Alexandra van Ameijde, Marloes Dingsho!, 
     Eric Groot Kormelink, Rowy La Haye,  
      Lisette Mepschen, Lucia Zemene  
Scenography:   Sjaan Hofstede, Pleun Verhees
Music:    Lucia Zemene
Text editing:   Storm Vogel
Photography:   Rox Klijn
Production photography: Heleen Anna
Communication:  Mariska van Schijndel
Design:    Hannah van den Elzen
Technical:    Joep van Zoelen
Production:   Danielle Pater
Artistic direction:  Sanne Arbouw, Merel van Lieshout
Thanks to:    Schouwburg Tilburg, Het Zuidelijk Toneel, 
     Prisma, Storm Vogel, Fred Jacobsen
Video:     Jedrek Nadobnik 

LUCIA ZEMENE  
she/them

 



SPEELS COLLECTIEF

Speels Collectief is an inclusive, mixed-abled theatre company based in 
Arnhem and Tilburg. We work with a cast as diverse as possible, varying 
in age, gender, (physical, intellectual, social) ability, and ethnicity. Our 
performances address themes related to power structures, inequality, and 
(in)dependence. In this way, Speels Collectief challenges prejudices, opens 
up the lived experiences of people with disabilities to a broad audience, 
fosters mutual understanding and exchange, and changes perceptions on 
contemporary issues such as inclusivity and ableism.

Speels Collectief consists of two branches: Community and Company. For 
each Company production, we select a professional ensemble of diverse 
performers based on their talent and skills, as well as their connection to the 
themes of the respective performance. With this ensemble, we create 
high-artistic-level productions and tour across the Netherlands and beyond.

With every performance, Speels Collectief aims to make a real-world 
impact. For example, our production USUALLY I’M ON TOP influenced 
the meaning of “sexuality” in the Dutch dictionary after a discussion with 
the editorial team.

Would you like free tickets for a performance? 
Send an e-mail to communicatie@speelscollectief.nl 
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CREATORS

Otto Calmeijer Meijburg graduated in 2020 from the Physical Theatre de-
partment at the Folkwang University of the Arts in Essen, Germany. As a 
performer and theatre maker, Otto works in both Germany and The Neth-
erlands. In various contexts, they explore how physical theatre, a passion 
for science fiction, live music, and the exploration of extremes in acting and 
improvisation come together.

In 2020, Otto co-founded STARLABOR with Hannah Sampé, an inclusive 
arts project o!ering performances and workshops for people with and with-
out disabilities. Since 2023, Otto has been part of the core team of WILD 
Producties, a theatre group in Utrecht creating productions with trans youth. 
From summer 2023, Otto is also involved as a creator with Speels Collectief.

Ulrike Doszmann (1970) grew up in former Germany and moved to The 
Netherlands to study at the Fontys Dance Academy in Tilburg. After 
graduating in 1998, she began creating her own productions alongside her 
work as a dancer and performer for companies including dance company 
Vloeistof. For four years, Ulrike has been the choreographer for Speels 
Collectief, choreographing pieces such as USUALLY I’M ON TOP, LAY 
DOWN AND LIFT ME UP and CONTENT WARNING: weinig prikkels. 

View the rest of our team here. 

OTTO CALMEIJER MEIJBURG 
director | they/them

ULRIKE DOSZMANN
choreographer | she/her

SJAAN HOFSTEDE
scenographer | she/her

PLEUN VERHEES
scenographer | she/her

MARISKA VAN SCHIJNDEL
Communication | she/her

SANNE ARBOUW
artistic direction | she/her

https://speelscollectief.nl/team/


PORTFOLIO

Article Brabants Dagblad
‘Buitengewoon: Speels Collectief’

Teaser  
LOVE ME BY THE HOUR

Interview Theaterkrant 
How much longer is the word 

‘inclusive’ still needed?
2024

click on the thumbnail to open the link

KRAAK. broadcast
Lisette Mepschen talks about 
her work as a sex worker and 
about the performance LOVE 

ME BY THE HOUR

Artikel NOS
“Sex worker Lisette from 

Tilburg has warm bond with her 

Compilation 
LOVE ME BY THE HOUR

Review Theaterkrant
LOVE ME BY THE HOUR

Recording
LOVE ME BY THE HOUR

https://www.theaterkrant.nl/tm-artikel/een-heel-nieuw-vocabulaire/
https://www.bd.nl/tilburg/sekswerker-lisette-en-klant-eric-bieden-een-inkijkje-in-de-wereld-van-betaalde-intimiteit~afbed6ae/
https://www.youtube.com/watch?v=7uFjLhu9xFM&embeds_referring_euri=https%3A%2F%2Fspeelscollectief.nl%2F&source_ve_path=Mjg2NjQsOTY3MTQ
https://www.omroepbrabant.nl/tv/programma/3106632/KRAAK./aflevering/4564350/KRAAK
https://youtu.be/NlZEtA61HXg
https://youtu.be/IJ88lL38sy4?si=GrW6TYyCD1nymi03&cc_load_policy=1&cc_lang_pref=en
https://nos.nl/regio/brabant/artikel/579828-sekswerker-lisette-uit-tilburg-heeft-warme-band-met-haar-klanten
https://www.theaterkrant.nl/recensie/love-me-by-the-hour/speels-collectief/

